ioo   THE STRUCTURE OF THE NOVEL
within itself and building itself up on its own consequences; we see life in all its variety of accidents and inventions, marked off here and there by certain very important milestones, inscribed with different figures which designate the march of an external and universal process. This process, which is the framework of the action, is empty seen in one way, and seen in another contains all that is possible; it is accident and law, confusion and meaning, everything and nothing*
In the dramatic novel, as we saw, the characters are revealed by time; in the chronicle too, they are revealed by time, but here the revelation follows a different path. To the chronicler describing a number of lives from birth to death, ten, twenty, thirty, forty, fifty, are critical stages, poignant categories of reality, and that because the single life is the unit, and each halting-place takes the character farther from its beginning or gives a nearer view of its end. A young man, an old man: when we are in the mood of the chronicler these simple classifications have all the pathos of life and change. But if we are thinking of a complex of relationships which must be